SPOTLIGHT ON KONOSHIMA OKOKU II

EXPANDED DISPLAY OF OKOKU'S SKETCHBOOKS AND FINISHED PAINTINGS ACCOMPANIED BY THE SERIES FOLOING SCREENS OF THE FOUR SEASONS
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SPOTLIGHT ON KONOSHIMA OKOKU II

EXPANDED DISPLAY OF OKOKU'S SKETCHBOOKS AND FINISHED PAINTINGS ACCOMPANIED BY THE SERIES FOLDING SCREENS OF THE FOUR SEASONS
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We are pleased to present Part Il of the exhibition series “Spotlight on KONOSHIMA Okoku,” which displays the entire series Folding
Screens of the Four Seasons painted by KONOSHIMA Okoku (1877-1938) to decorate the SUMITOMO family's principal residence built in
the Chausuyama area of Tennoji, Osaka in the late 1910s. This exhibition illuminates the characteristics of Okoku's painterly expression.
Part Il particularly focuses on his figure paintings, including Hunting and Chinese Beauty, while featuring an expanded selection of his
numerous sketchbooks to explore the wonder of his line work. From the immediacy and presence of his sketched lines to the finished
paintings' range of strokes—from sustained delicate lines to rough yet precise freehand drawing—his work is breathtakingly beautiful,

and its boldness is truly remarkable.

Additionally, as a concurrent exhibition, we present the frontlines of cultural property restoration through two works revived by the
Sumitomo Foundation's Grant for Projects for the Protection, Preservation, and Restoration of Cultural Properties: a 14th century
Buddhist painting, Ekadasamukha, and KANO Sansetsu's masterpiece Great Confucian Masters and Sages .

List of works

* Display details are subject to change.

[ CHAPTER 1] Okoku’'s Sketchbooks — Tracing Lines Drawn Time and Again

KONOSHIMA Okoku described sketching as “repeatedly engaging with the actual subject and retaining its image in your mind. You
must reach the point where you can vividly picture the subject even without your sketchbook at hand.” He left behind over 600

sketchbooks.

After becoming an apprentice to IMAO Keinen (1845-1924) in 1892, Okoku participated in Keinen Studio’s sketching sessions and trips
while eagerly pursuing sketching opportunities in his daily life. By following his sketching progress chronologically, we can observe his
evolution: from a phase of meticulously building accurate forms with layered short strokes to gradually developing more flowing lines and
expressions using the body of the brush's bristles, and finally to a more abbreviated style that captures the subject’'s movement and
essential presence through fewer brushstrokes, similar to quick sketches.

This section presents an expanded selection of Okoku's numerous surviving sketchbooks, tracing how he perceived and sought to
capture his subjects through his line work.

No. Title Artist Year Material Medium Owner
Hall
Ink light col koku Bunk
1-1 Sketches of Yabusame(horseback archery) KONOSHIMA Okoku Meiji period, 1895 nk and light color on Sketchbook Oukoku . unko
paper Foundation
. . . Ink light col koku Bunk
1-2 Sketches of children's limbs KONOSHIMA Okoku Meiji period, 1896 nk and light color on Sketchbook Oukoku . unko
paper Foundation
. . Ink light col koku Bunk
1-3 Sketches of figures, etc. KONOSHIMA Okoku Meiji period, 1900 nk and light color on Sketchbook Oukoku . unko
paper Foundation
1-4 Sketches of a child, etc. KONOSHIMA Okoku Meiji period, 1900 Ink and light color on Sketchbook Oukoku _Bunko
paper Foundation
1-5 Sketches of figures, etc. KONOSHIMA Okoku Meiji period, 1903 Ink, pencil and light Sketchbook Oukoku _Bunko
color on paper Foundation
1-6 Sketches of peasants KONOSHIMA Okoku Meiji period, 1904-1906 Ink and pencil on Sketchbook Oukoku _Bunko
paper Foundation
1-7 Sketches of Yamato Manzai KONOSHIMA Okoku Meiji period, 1906 Ink on paper Sketchbook S::sg:tzl:]nko
1-9 Sketches of female figures KONOSHIMA Okoku Meii period, late 15th century - Ink, pencil and light Sketchbook Oukoku _Bunko
to early 20th century color on paper Foundation
1-8 Skethes KONOSHIMA Okoku ~ Meiji period, 1908 Ink and pencil on Sketchbook Oukoku Bunko
paper Foundation
Ref. Skethes KONOSHIMA Okoky ~ Melll period late 19th century Sketchbooks Oukoku Bunko

to early 20th century

Foundation




No. Title

Artist

Year

Material

Medium

Owner

Room |

Meiji period, late 19th century

Ink, pencil and light

Oukoku Bunko

1-10 Sketches of figures in Kariginu KONOSHIMA Okoku Sketchbook .
to early 20th century color on paper Foundation
) Meiji period, late 19th cent Ink, il and Oukoku Bunk
1-11 Sketches of armed figures KONOSHIMA Okoku eU! period, fate century Ik, penct an Sketchbook Lo u‘ UKo
to early 20th century charcoal on paper Foundation
1-12 Sketches of armed figures KONOSHIMA Okoku Meiji period, late 15th century - Ink, pencil and light Sketchbook Oukoku _Bunko
to early 20th century color on paper Foundation
] Oukoku Bunk
1-13 Sketches of figures, etc. KONOSHIMA Okoku Meiji period, 20th century Ink on paper Sketchbook F;Jur?d:tiolr:n °
Ref. Skethes KONOSHIMA Okoku Meiji period, late 19th century Sketchbooks Oukoku Bunko

to early 20th century

Foundation

2 Paintbrushes used by KONOSHIMA Okoku

[ CHAPTER 2] Breath, Emotion, Presence... Okoku’s Lines Speak

Oukoku Bunko
Foundation

During Okoku's early artistic training in Kyoto, brushwork was paramount, with rigorous practice based on the master’'s examples. At regular study

sessions in Keinen's Studio, students wielded their brushes in impromptu demonstrations, receiving critiques from their teacher and senior students to

refine their brush technique. Okoku'’s brushwork, honed in this environment, produces lines with remarkably diverse expressions that not only capture the

subject’s form but also convey its presence, breathing, and sometimes even emotions.

This section highlights figure paintings that demonstrate exceptional mastery of line expression, revealing the wonder of Okoku's lines. Figure paintings

comprise various types of lines: outline strokes for faces and limbs, drapery lines for clothing, and fine lines for hair, eyebrows, and eyelashes. These lines

are far from uniform; even within drapery lines, the expressions vary between works. His renowned animal paintings also show this skilled line expression,

portraying rough breathing and powerful vigor.

No. Title Artist Year Material Medium Owner
KONOSHIMA Toson, . . . . .
3
Ephemeral dream KONOSHIMA Okoku Meiji period, 1902 Color on silk Hanging scroll Private Collection
6 Triumphal Return of the Warlord KONOSHIMA Okoku Meiji to Taisho period, 20th Color on silk Hanging scroll Private Collection

century

5 On the way home

4 Seashore

KONOSHIMA Okoku

KONOSHIMA Okoku

Meiji period, 20th century

Meiji period, 1903

Ink and light color on
silk

Color on silk

Hanging scroll

Hanging scroll

Private Collection

Oukoku Bunko
Foundation

9 Chinese beauty

8 On the way home

KONOSHIMA Okoku

KONOSHIMA Okoku

Taisho period, 20th century

Taisho period, 1912

Color on silk

Ink and color on silk

Hanging scroll

Hanging scroll

Sen-oku Hakukokan
Museum Tokyo

Sen-oku Hakukokan
Museum Tokyo

Room I
. A pair of hangi koku Bunk
7 Hunting KONOSHIMA Okoku Meiji period, 1910 Color on silk pair of hanging - Oukoku Bunko
scrolls Foundation
10 Sparrow KONOSHIMA Okoku Taisho period, 1916 Ink on paper Tsuitate-type Sen-oku Hakukokan

standing screen

Museum Tokyo

11 Eagle and billows

KONOSHIMA Okoku

Meiji period, 1903

Ink on gold-decorated
paper

A pair of six-fold
screens

Sen-oku Hakukokan
Museum Tokyo

Room Il

12 Lonely deer in autumn

KONOSHIMA Okoku

ca. 1918

Color on silk

Hanging scroll

Sen-oku Hakukokan
Museum Tokyo

[ CHAPTER 3] A Harmony of Lines — The Folding Screens of the Four Seasons for the SUMITOMO Family Residence

In the late 1910s, SUMITOMO Kichizaemon Tomoito (nicknamed “Shunsui,” 1864-1926), the fifteenth head of the SUMITOMO family, built a new residence
in the Chausuyama area of Tennoji. The grounds, covering approximately 16.3 acres, featured buildings in the shoin architectural style (a traditional form of

Japanese residential architecture), with the main reception hall boasting a floor space of 54 tatami mats. Okoku was commissioned to create the Folding

Screens of the Four Seasons to adorn this space. On screens larger than the standard size, seasonal motifs—willows and cherry blossoms, irises,

chrysanthemums, and plum blossoms—were rendered in rich colors against a ground of gold. While aware of the Rinpa style popular during the Taisho era

(1912-1926), the work displays innovative expression through its oil painting-like handling of pigments and sketched-from-life depictions.

Another highlight of this piece is the line work. The curved lines of willow branches and leaves, along with the trajectory drawn by iris leaves, create an

exquisite rhythm and dynamism across the screens through subtle variations. The chrysanthemum leaf veins transition from thick main veins to delicate

lines toward the leaf tips, while the plum branches convey life’s strength, undaunted by the weight of snow. Okoku’s mastery of line work remains evident in

these flower and tree compositions.



No. Title Artist Year Material Medium Owner

13 Willows and Cherry Blossoms KONOSHIMA Okoku Taisho period, 1917 Color on gol_d— A pair of six-fold Sen-oku Hakukokan
decorated silk screens Museum Tokyo
. Col Id- A pair of six-fold  Sen-oku Hakukok
14 Irises KONOSHIMA Okoku Taisho period, 1917 olor on go' pair of six-to en-oku Hakukokan
decorated silk screens Museum Tokyo
17 Autumn flowers KONOSHIMA Okoku ~ Taisho period, 1923 Color on gold- Apair of six-fold - Sen-oku Hakukokan
decorated silk screens Museum Tokyo
Col Id- A pair of six-fold Sen-oku Hakukoki
15 Chrysanthemums KONOSHIMA Okoku ~ Taisho period, 1917 olor on got pair o shio en-oku Hakukoxan
decorated silk screens Museum Tokyo
16 Plum Blossoms Covered with Snow KONOSHIMA Okoku Taisho period, 1918 Coloron gol_d— A pair of six-fold Sen-oku Hakukokan
decorated silk screens Museum Tokyo
Meiji iod, late 19th t! Oukoku Bunk
Ref. Skethes KONOSHIMA Okoku eU! period, late 5th century Sketchbooks LKokU Bunko
to early 20th century Foundation

[Feature Exhibition] New Life for Timeless Art 2025

Cultural properties that have been passed down to us today have escaped long-term deterioration and damage from natural disasters, thanks to the
restoration and preservation techniques of their time. However, ensuring these cultural properties endure even longer and are passed on to future
generations is no simple task. This exhibition showcases two works recently restored through the Sumitomo Foundation’s cultural property restoration
grants: KANO Sansetsu's Great Confucian Masters and Sages and Ekadasamukha .

The Great Confucian Masters and Sages by KANO Sansetsu, currently part of the University of Tsukuba Library collection, was painted in 1632 at the
request of HAYASHI Razan, a Neo-Confucian scholar. This work is an extremely important cultural property, as numerous contemporary historical
documents provide detailed information about its creation circumstances, including the commissioner and its provenance to the present day. The Ekadas
amukha at the Museum fur Ostasiatische Kunst Koln is an excellent example of the Hasedera-style Eleven-Headed Kannon, featuring delicate cut-gold
pattern work. While it was previously altered for frame mounting for exhibition convenience, this restoration has returned it to a hanging scroll format for
preservation purposes.

This exhibition showcases the restoration processes of these cultural properties, along with the associated tools and original mounting materials.

Room IV
No. Title Artist Year Material Medium Owner
. Nanbokucho period, 14th . . M fr Ostasiatisch
19 Ekadasamukha P Color on silk Hanging scroll useum Mrostasiatische
century Kunst KéIn

Three hanging University of Tsukuba

18 Great Confucian Masters and Sages KANO Sansetsu Edo period, 1632 Light color on paper ;
scrolls Library

Rl Tools Handa Kyuseido Co., Ltd.

ref. New lining, paper reinforcement strips,

=

Handa Kyuseido Co., Ltd.

3 infill silk

Ref. . . Museum fiir Ostasiatische
' old mounting fabric N
1 Kunst KéIn

Ref. . Museum fir Ostasiatische
4 Document Edo period, 1865 Ink on paper Kunst Kéln

[Next Exhibition]

Thematic Exhibition
Narrative of Death and Rebirth

— Mythology and Design in Ancient China
June 7 (Sat.) - July 27 (Sun.) 2025
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