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In ancient China, where an advanced civilization flourished, accompanied by splendid craftsmanship. Various cultural products were created with aesthetic
designs that are still innovative and stimulating to the modern eye. What inspired these designs- which we might consider distant from our own sense.

This exhibition presents the sophisticated sense of design of ancient China, and the mythological worldview which supported it, centering on the famous
bronze mirrors in the museum collection. It also interprets the background of the designs from the four main perspectives of “Animals/Plants”, “Astronomy”,
“Chinese Valentine's Day (known as Tanabata in Japan)” and “Idolization of Deities,” and, furthermore, introduces the influence upon Japanese art.

There is a concurrent exhibition of four items selected from the “Sen-Oku Biennale” held at Sen-Oku Hakukokan Museum (Kyoto, Shishigatani) in 2021 and
2023. Experience the dialogue across time and space between ancient bronze artifacts and contemporary expressions in metal.

Finally, we would like to express our sincere gratitude to all those who have kindly exhibited their valuable artworks from the collections, and to all those
who contributed to making this exhibition possible.

List of works

* Display details are subject to change.

Chapter | : Animals that Link Heaven and Earth (ROOM 1)

Various animals feature in the designs of the cultural products of ancient Chinese civilization. From real animals such as the tiger and elephant, to
imaginary animals like the dragon and phoenix, their shapes and forms are depicted with rich variation, and are a feast for the eyes.

The animals which appear on these cultural products were not simply fellow inhabitants of the natural world; they are thought to have been assigned
important roles. Those roles were as mediators linking heaven and earth, and for that reason, they were treated as extremely important motifs in places
enshrining grave goods and the dead.

The dragon, known as a symbol of the Chinese emperor, was originally venerated for this quality of linking heaven and earth. It was expressed in many
different cultural products, in the wish it would climb to heaven and bring about the blessing of rainfall, or guard the souls of the dead as they ascended to
the heavenly realm. The Chixiao, thought to equate to the owl, was also highlighted for its quality as a raptor of the night, and was treated as a motif with
deep connection to the afterworld.

In ancient China, it was thought to be necessary to converse with heaven in order to reach a peaceful afterworld. Here, we interpret the worldview
encompassed by the designs, guided by the animals that could be called the symbols of ancient China.

No. Title Year Size Owner
; =, H18.8cm
1 Meat-serving pedestal, "Zu BCE11-10¢ W 4.0kg Sen-oku Hakukokan Museum
. . . . H36.5
2 Wine jar with a lid, "Bu" BCE11c cm Sen-oku Hakukokan Museum
W7.22kg
: wy " H37.2cm
3 Wine vessel, "Jian You BCEN-10c Sen-oku Hakukokan Museum
W8.78kg
. . H18.3
4 Grain server, "Lu Gui" BCE10c cm Sen-oku Hakukokan Museum
W3.48kg
) e ) H24.1cm
5  Wine vessel, "You" with bird design BCE11-10¢c W37k Sen-oku Hakukokan Museum
-/4Kg
. . H19.6
6  Wine vessel, "Jiu zun" BCE2-1c W1 BkZm Sen-oku Hakukokan Museum
. H22.4cm
7 Owl shaped wine vessel, Zun BCE13-12¢ Wiskg Sen-oku Hakukokan Museum
8  Owl shaped clay vessels BCE2-CElc H13.2-20.1cm Aizu Museum
. H27.2cm
9  Owl shaped wine vessel, Zun BCE12¢ W313kg Sen-oku Hakukokan Museum
. . . . D8.8cm
10 Mirror with four birds design BCE3c Sen-oku Hakukokan Museum

W57g




No. Title Year Size Owner

. . . . D20.8cm

1 Mirror with Chi dragon design BCE3c W54a Sen-oku Hakukokan Museum

g

, o ) H43.0cm

12 Wine vessel, "Hu" with an abail handle BCE2-1c W375K Sen-oku Hakukokan Museum
75kg
. . H20.4cm

13 Washbasin, "Xi" CE1-2¢ Sen-oku Hakukokan Museum
W6.05kg

H22.2

14 Food vessel, "An" BCE1c-CE2c on Sen-oku Hakukokan Museum

W3.45kg

Chapter Il Sacred Trees and Mountains (ROOM | )

In mythical tales the world over, we often see the idea of a giant tree growing in the center of the world, or a steep mountain linking heaven and earth. In
ancient China, too, designs suggestive of these are expressed in its cultural products.

The legend of the so-called tree of Fusang is known to have commonality with the idea of the world tree. Fusang was a huge tree that grew far off to the
east. In ancient China, it was believed that the sun, of which there was thought to be ten, rose up to heaven and returned, in order, from the tree of Fusang.
In a far westerly direction stood the Kunlun mountain, considered the center of the earth, and there was a belief that by climbing it, the souls of the dead
could converse with the heavenly realm.

Patterns thought to express the tree of Fusang and Kunlun mountain can be seen in cultural products such as carved stones and mirrors. In particular,
carved stones were objects used to adorn places enshrining the dead, and the appearance of these patterns in such places is likely connected with the idea
of conversing with heaven, as well as understanding them as motifs symbolizing death and rebirth itself.

This chapter focuses on the sacred tree and mountains, and delves into a part of the unique worldview created by the people of ancient China.

No. Title Year Size Owner
. . . . D14.0cm

15 Mirror with design of Chi dragons and trees BCE3-2¢c W295g Sen-oku Hakukokan Museum
. . . - . D16.2cm

16 Mirror with design of deities and animals CE2-3c W3l Gotoh Museum
. . . . - D13.9cm

17 Mirror with Chi dragons and inscriptions BCE3-2¢ Wat2g Sen-oku Hakukokan Museum
. . . - . D16.5¢m

18 Mirror with design of deities and animals BCE2¢c Warlg Sen-oku Hakukokan Museum

19 Rubbing of carved stone from Wu shrine Original carved stone CE2c 69.8x147.0cm Aizu Museum

Chapter Ill Outer Space Reflected in Mirrors (ROOM 1)

Gazing up at the daytime sky, the sun shines brightly, while at night, the stars twinkle, and the moon quietly illuminates the earth. This knowledge relating
to astronomy was not only essential for a calendar that created the rhythm for living; it was also a technique for the people of ancient China to know in
advance about various events occurring in the world. While relating to animals - auspicious beasts - whose appearance was thought to be a harbinger of
fortunate events, this quality also began to be expressed in designs.

The constellations we know well today are those created in the West, but in ancient China, quite different constellations were perceived. The Chun-you
tianwen tu (Astronomical chart of the Chunyou reign period), ink rubbings from stone monuments of the Southern Song period, has passed down ancient
Chinese astronomy to the present day. Mirrors with TLV pattern, fashionable during the Han period, bear the letters TLV which were symbols of heaven and
earth, as well as being scattered with patterns to the north, south, east and west of the four gods: Black Tortoise, Vermillion Bird, Azure Dragon and White
Tiger. The surface of one mirror, then, displays a design which condenses the whole ancient Chinese view of outer space.

Whenever the sun, moon and stars appear in the day or night, they subsequently vanish from view, but then show themselves again without fail. The
repetition of this regulated action was understood in the people’s minds as the embodiment of death and rebirth, suggesting it was expressed with special
meaning also in their designs. This chapter looks in detail at the close connection between such astronomy and designs.

No. Title Year Size Owner
20  Rubbing of astronomical map Original carved stone CE1247 219.8x115.5¢m Cosmo Planetarium Shibuya
. . D13.9cm
21 Mirror with TLV pattern BCE1c Wa29 Sen-oku Hakukokan Museum
9
. . D18.9cm
22 Mirror with TLV pattern BCE1c-CElc W85 Sen-oku Hakukokan Museum
g
. . D21.0cm
23 Mirror with TLV pattern CElc Sen-oku Hakukokan Museum
W1007g
. . D14.1cm
24 Mirror with TLV pattern CE2c Wais Sen-oku Hakukokan Museum
9
. . . " . D13.5cm
25  Mirror with design of deities and animals CE2c W290g Sen-oku Hakukokan Museum
. . . - . D11.9¢m
26 Mirror with design of deities and animals CE217 W250g Sen-oku Hakukokan Museum

Sen-oku Hakukokan Museum

27  God of Longevity by OTAKE Chikuha CE1912 182.9x84.0cm Tokyo
. . . . D202
28  Mirror with design of filial sons CE2c o Nezu Museum
W1319g

29 Rubbing of pillar of shrine Original carved stone CE1-2c 28.4x186.9cm Aizu Museum



Chapter IV Xiwangmu (Queen Mother of the West) and Qixi (Chinese Valentine's Day) (ROOMII)

Xiwangmu (Queen Mother of the West) was a mountain witch said to live in the Kunlun mountain. She originally appeared in literature as a fearful half-
human, half-beast; however, in the Han period, she began to be portrayed in patterns on carved stones and mirrors as a beautiful woman, and even in early-
modern paintings, she was popularly depicted as an auspicious subject.

The Queen Mother of the West was thought to possess the elixir of immortality, and the image of rabbits pounding the elixir appeared on carved stones,
etc. On the other hand, Queen Mother of the West was also considered to have the nature of a dangerous deity who governed death and illness, and it is
possible that she originated as a goddess with dual character.

Unfolding in association with the Queen Mother of the West was the story of Altair and Vega. The legend of Qixi (Chinese Valentine's Day) told that the
couple could only meet on the seventh day of the seventh month, and it is also well known in Japan as Tanabata. However, it was not simply the telling of a
love story; in its background was implied the ancient Chinese faith based on an agricultural rites and symbolism regarding death and rebirth.

The Queen Mother of the West and Chinese Valentine's Day - stories created in ancient China - were expressed as designs, which were also inherited in
Japanese art. Here, we trace that process of inheritance alongside various works of art.

No. Title Year Size Owner
30 Rubbing of carved stone from Wu Liang shrine Original carved stone CE2 ¢ 155.9%x132.6cm Aizu Museum
. . . - . D15.0cm
31 Mirror with design of deities and animals CE1-2¢ Wrat Gotoh Museum
9
. . . " . D23.0cm
32 Mirror with design of deities and animals CE2c Gotoh Museum
W1405g
. . . - . D19.5¢m
33 Mirror with design of deities and animals CE2c W737g Sen-oku Hakukokan Museum
. . . - . D20.1cm
34 Mirror with design of deities and animals CE2c W63 Sen-oku Hakukokan Museum
. . . - . D12.4cm
35  Mirror with design of deities and animals CE2c W21sg Sen-oku Hakukokan Museum
. . D14.9¢cm
36  Eight-arched mirror CE8-9c Sen-oku Hakukokan Museum
W659g
37 Xi Wangmu by MARUYAMA Ohshin CEl19c 100.4x36.9¢cm Sen-oku Hakukokan Museum
38 Heng'e from the series of Twelve Aspects CE1909 136.2%55.20m Sen-oku Hakukokan Museum
of the Beauty by UESHIMA Hozan Tokyo
39 Tanabata from the series of Twelve Aspects CE1909 136.2x55.20n Sen-oku Hakukokan Museum
of the Beauty by UESHIMA Hozan Tokyo
0 Huang Shigong and Zhang Liang by CE1912 each Sen-oku Hakukokan Museum
OTAKE Kokkan 130.4x50.4¢m Tokyo

Chapter V Idolization of Deities, and Crossing to Japan (ROOMIII)

At the end of the Early Han period, it is recorded in history books that among the people there was an exploding popularity in belief in the Queen Mother of
the West. As they had lost their previous social order due to frequent political changes and wars, people may have sought salvation in a spiritual home, and
turned to the goddess called the Queen Mother of the West.

As if in response to such a movement, in the Late Han period, there was a trend for mirrors with designs of deities and animals, which were mirrors
displaying patterns of figures of mountain deities. Various deities who appeared in mythical tales - Xiwangmu (Queen Mother of the West), her male god
counterpart Dongwanggong (King Father of the East), or the legendary gin zither player Bo Ya and the admirer of his music Zhong Ziqi - are based in that
worldview and adorn the reverse side of the mirrors.

The mirrors with designs of deities and animals were eventually brought across to the Japanese archipelago. The Sankakubuchi Shinjukyo (Mirror with
design of deities and animals) is associated with Japanese missions to the Kingdom of Wei by Queen Himiko recorded in the Records of Wei. This has long
been known as the type of mirror excavated from Kofun burial mounds. At this time, mirrors copying Chinese mirrors also started to be made in Japan, and
came to be considered important as items symbolizing the authority of powerful individuals.

The last chapter focuses on the mirrors with designs of deities and animals which were deeply connected to Shenxian thought (belief in mountain deities)
and their influence upon ancient Japan, and presents the spread of ancient Chinese mythology and the designs.

No. Title Year Size Owner
. . . - . D18.0cm

41 Mirror with design of deities and animals BCE2c W766g Sen-oku Hakukokan Museum
. . . - . D15.9¢cm

42 Mirror with design of deities and animals CE2c W560g Sen-oku Hakukokan Museum

43 errF)r Wlth. coiled dragon.and Bo Ya CE2c D13.3cm Nezu Museum

playing Chinese harp design W345g

. . . - . D159

44 Mirror with design of deities and animals CE2c W560C£T Sen-oku Hakukokan Museum
. . . - . D11.8cm

45 Mirror with design of deities and animals CE159 Was2g Sen-oku Hakukokan Museum
. . . . . D11.7cm

46 Mirror with design of deities and animals CE238 W193g Sen-oku Hakukokan Museum
. . . - . D11.7cm

47 Mirror with design of deities and animals CE221 W21sg Sen-oku Hakukokan Museum
. . . - . D17.4cm

48  Mirror with design of deities and animals CE3c Nezu Museum

W720g




No. Title (©:Important Cultural Property) Year Size Owner

. . . D16.1cm

49  ©Triangle rimmed miiror CE3c Sen-oku Hakukokan Museum
W650g
. . . " . D22.2¢m

50  ©Miirror with design of deities and animals CE3c Wi240g Sen-oku Hakukokan Museum
. . . " . D17.6¢cm

51 ©Mirror with design of deities and animals CE3-4c We2g Sen-oku Hakukokan Museum
. . . . D13.7cm

52 ©Mirror with four animals design CE5c Wa9g Sen-oku Hakukokan Museum
. . . . D14.1cm

53 ©Mirror with four animals design CE5c W40 Sen-oku Hakukokan Museum
. . . . D13.9cm

54 ©Mirror with four animals design CE5c Waasg Sen-oku Hakukokan Museum
. . . . D13.7cm

55  ©Mirror with four animals design CE5c Wsa4g Sen-oku Hakukokan Museum

. . . D225

56  Triangle rimmed mirror CE3c o Sen-oku Hakukokan Museum
W1030g
. . . D21.8cm

57  Triangle rimmed mirror CE3c Sen-oku Hakukokan Museum
W1035g
. . . D21.7cm

58  Triangle rimmed mirror CE3c Sen-oku Hakukokan Museum
W1020g
. . . D22.4cm

59  Triangle rimmed mirror CE3c Sen-oku Hakukokan Museum
W1236g

. . . D22.8

60  Triangle rimmed mirror CE3c o Sen-oku Hakukokan Museum
W1381g
. . . D22.6¢cm

61  Triangle rimmed mirror CE3c Sen-oku Hakukokan Museum
W1372g
. . . D21.6cm

62  Triangle rimmed mirror CE3c Sen-oku Hakukokan Museum
W560g
. . D22.2¢m

63 Mirror with TLV pattern CE3-4c We9s Sen-oku Hakukokan Museum
g

64  Statue of Kui( the Four Stars in the Big Diper) CEl6c 29.1cm Sen-oku Hakukokan Museum

Special Display : Sen-Oku Biennale Selection (Room IV)

The ancient Chinese bronze artifacts which form the core of the Sumitomo Collection are fascinating in their unique formative beauty created by the
technique of pouring molten metal into casts. The complicated forms of artifacts born from the advanced metalworking technology of ancient China, and
their intricate patterns filling the surface and brimming with originality, have been the model for metalcraft into the modern era and have greatly influenced
creativity. Also, metal, in addition to its rarity, has physical characteristics such as unique shine and color, or solidity, and artists have opened the way for rich
forms by bringing to life the material's quality to the full.

At the "Sen-Oku Biennale: Re-sonation” held at Sen-Oku Hakukokan Museum (Kyoto, Shishigatani) in 2021 and 2023, as a new trial, it invited artists who
were active at the front line of contemporary metalwork art, and presented the artworks they produced based on inspiration from the roughly 3,000 year-old
ancient Chinese bronze artifacts in the museum collection. This exhibition introduces the present day in metalwork technology which continues unbrokenly
from distant ancient times, and its potential, through four items exhibited at the two past “Sen-Oku Biennale”. View the possibilities in metalwork art born
from the universal sense of form possessed by ancient bronze artifacts, and the sensitive interaction of artists entrusted with the material of metal or the
technology of metalworking.

No. Title Year Size Owner
1 Container for bones by KENMOKU Mika CE2021 H60.0cm Sen-oku Hakukokan Museum
i ~ 2~

5 What | woul'd like to ask ~ Who are you 7 CE2021 H37.6em Sen-oku Hakukokan Museurm
bv SAJI Mariko

3 Even though | dllsappear from the earth, bronze CE2023 H129.8cm Sen-oku Hakukokan Museum
by KAJIURA Seiko

4 -br;mlfucl\algsilyeako CE2023 H25.2cm Sen-oku Hakukokan Museum
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